Fine Art 340:  Beginning Handbuilding for Ceramics

Candace Black, Black-Housh.1@osu.edu
(phone 292-5072, dept of art, 146 Hopkins hall)

Winter 2005, 8:30-10:18 am MTWTHF

Office hours: by appointment only
COURSE DESCRIPTION
In this class using your mind is as important as using your hands, for within a supportive but critical atmosphere you will be asked to consider how the understanding and use of ceramic technologies is integrated with the development of your ideas.  Furthermore, you’ll be asked to address and explore your notions about other art that exists in the world.  Most importantly , you will learn to define the relationship between what you make as it relates to how you think and live.  In essence, this course is concerned with establishing and refining the discipline required to develop a consistent body of individual projects over a 10-week period.  

As an introductory level studio course, the curriculum focuses on a tactile approach to various modeling techniques that explore issues of form, content, surface, and design.  Historically valued as a cultural narrative into the human condition, the ceramic medium develops a vivid visual text that communicates the values, ideals and emotions of a society.  Assignment will simultaneously address formal and conceptual issues for sculptural and utilitarian needs, as well as the technical understanding of the metamorphic changes that occur in this ceramic process.  Likewise, the concerns of three-dimensional conception and fabrication are interwoven with a strong resolve of the related two-dimensional design.  The surface concerns of communication, coloration, linear delineation, and texture will be explored through parallel material analysis and application of slip, glaze, and oxide stains.  

Students will hone their vocabulary and become more confident discussing work through a series of critiques that emphasize description, interpretation, and evaluation.  Illumination of all historical, contemporary, and cultural concerns through a series of slide lectures, selected critical readings, short research papers, visiting artists presentations and exposure to our own culturally diverse art collection (housed in the Arthru E. Baggs Memorial Ceramic Library), will augment the instructor’s efforts to help the students to better evaluate the motive and relevance present in their own work.  

GEC STATEMENT

This course provides students with authentic, introductory experience in creating original works of visual fine art utilizing ceramic material. Students develop comprehensive skill in making hand built ceramic art and acquire skills in the critical examination this work. The course fosters a students capacities for  individual aesthetic response and judgment;  for analysis and interpretation of artwork, assessment of it’s success; critical  thinking, and application of this towards creating a personal, visual, aesthetic response to elements and issues found in the world around us.  
STUDENTS WITH SPECIAL NEEDS: 

Students who require accommodation because of a disability should contact the Office for Students with Disabilities.  All arrangements must be made through this office as well as discussing it with me.: 

Office of Disabilities 

150 Pomerene Hall

1760 Neil Ave. 

tel#(614) 292-3307

TDD 292-0901

MTWTH  8:00am-8:30pm

F               8:00am-5:00pm

Sun          12:00pm-4:00pm

STUDENT RESPONSIBILITIES
ATTENDANCE:  Students are expected to attend all scheduled classes and stay for the full duration of each class.  Please arrive promptly.  More than three absences of reasons other than illness will lower your final grade.  Note THREE tardies equals one absence.  For what ever reason you happen to miss a particular lecture or demonstration, it is your responsibility to obtain the covered material from one of your classmates.  Please use the class time to work on given assignments.  Demonstrations and lectures will take place on a regular basis to clarify each project.  

Weekly clean-ups are part of your responsibilities.  We will do ongoing cleanups as well as weekly Friday cleanups.  Your participation is mandatory and failure to participate will lower your grade.  On each occasion that you use the studio, you should leave your work area and the equipment CLEANER THAN YOU FOUND IT.  Always clean your workspace and the floor below your work area, as well as any equipment that you’ve used during your work time (wedging table, slab roller, extruder, spray booth, glaze cart).  

CRITIQUES:  Group critiques are a regular part of this course, and you will be expected to participate actively in these activities.  I strongly believe that all members of the class have something to contribute and the more each of you give to the class the more we all learn.  I will be pleased to talk with anyone individually about his or her work at any time in the quarter.  Your separtate projects will have established guidelines for the various completion dates.  It is important to stay up to date since critiques and discussions will be centered on particular stages of each project.  

MATERIALS:  Students are responsible for purchasing or finding their own materials.  GLAZE FEE:  There is a $35.00 glaze and kiln firing fee that is due by the end of the first week of classes.  Please write a check or cashiers check to SLIC ( there’s a $25.00 returned check fee). Additionally, students are responsible for the security of personal belongings.  We have had trouble in the past with the theft of cameras and music equipment.  So be sure to secure your personal items away in a locker; buy a lock if you don’t already have one.  

It is your responsibility to obtain and have ready for class all your supplies.  Class clay may be purchased during Paul’s regular business hours—MWTH 8:30-9:30am and 1:15-2:15pm.  The school’s clay body costs $5.00 per bundle, cash only.  

RESEARCH:  You are expected to keep a working journal and / or notebook to contain your various research ideas, materials, technical information, sketches, glaze and slip notes, and other notes about your work’s development.  Each week of the quarter you will have homework to better prepare you for the following week.  

GRADING
You are graded on your improvement in relation to your starting point.  I am looking for demonstrated exploration and risk –taking, as you clarify and develop connections between the material, its processes, and your ideas.  Projects will be graded after each critique based on the following criteria:

a. Understanding and creative interpretation of the objectives of the assignments.

b. Time and energy invested in imaginative thinking about and making of your work.

c. Thoughtfulness of your concept and your technical execution relative to your intentions.  

Final grades will be based on the overall body of individual projectos plus a grade for your participation and effort, research, and class attendance.  


The grading breakdown is as follows:



ATTENDANCE CLASS PARTICIPATION       
30%



PROJECTS                                                            

60%



RESEARCH                                                          

10%

Materials List

8 x 11” Sketchbook or 3 ring notebook / binder

Wooden Modeling Tools

Pin Tool and/or an Exacto Knife

Assorted Flat and Round Brushes; large, detail, etc.

Large Sponge (for Clean Up)

2 small plastic buckets (5 quarts)

Metal Fork and Fettling Knife(this knife is important)

Trimming Tools and Cutting Wire

Sureform Blades (strait and curved)

Old clothes, Apron and Bath Towels

Respirator / Dust Mask and Rubber Gloves (These come with glaze fee)

Lock for locker

Plastic bags

Spray Bottle

Atomizer(for spraying glazes)

Canvas (24 x 24” square)

Rolling Pin (optional)

Hand Lotion

Masking tape

Sharpie marker

Wooden paddle

The suggested text for this course is Susan Peterson’s book “The Craft and Art  of Clay”  (4th ed. Pbk. )  The book is available and the University bookstore and Longs bookstore on High street.  I’ve also placed it on reserve at the Fine Arts Library.  There is a “desk copy” in the classroom and in the Glaze Lab.  

Syllabus for Weeks 1-3, changes to this schedule will be announced at the beginning of class; you are responsible for recording any changes in your sketchbook or on this sheet.  

Week 1: Introductions


M
Introduction to class; tour of studio

T
Purchase materials, acquire locker, etc…

W
Introduce to handbuilding techniques demo: pinching, coiling, hard and soft slab building, solid/modeling.  Using each of the demonstrated techniques, and with observation, replicate 10 objects form the still life but scale them all to 3-5 inches.  

TH
Lab Day

F
Scale up 3 of your still life observations 14” each


Homework : finish 3 objects and be leather hard for M

Week 2:

M
Discuss slips; apply slips to small and 12” – 14” larger forms.  Fully realize your images in multiple colors, layering, carving of slip

T
Lab – continue slip application

W
Class critique on all forms.  Begin Idea as Structure/Point of View Problem utilizing the still life – slides.  

Idea as Structure / Point of View Problem


For me, one of the strongest things we do as artists is to rearrange, reconnect ideas, strata form from the world as we know it, to create newly anticipated or unimagined meanings through these images.  Going back to the still life (you now have a vocabulary of building skills) re-connect –re-arrange at least 4 of the objects in the still life as one form.  This 16” sculpture should tie together the objects themselves where they also provide the structure in the form so the piece will also survive the firing process.  (This engineering is critical to the success of the piece).  In this interpretive work, scale is negotiable.  I hope that you bring to this piece a concept, an anticipated outcome, a point of view, through which to visualize the final piece.  This should be fully realized in color through slip work before bisquing. 


TH
Lab Day

F
Load Bisque / Sketchbooks due (6 research drawings of related objects through which to understand class work.  Example: particular problem in construction? Look for work that shows you examples of possible solutions).  


Homework :  Sketches for Idea as Structure / Point of View problem  

Week 3:


M
Workday / slides? / unload Bisque

T
Insectory – bring small amounts of clay plastic, small board, 

            
detail tools,(exacto blade important) do at least 5 studies of insects 


              (5” – 8”) in clay and 5 drawings from observation

W
  Work Day for Idea as Structure / Point of View Project
TH 
Lab day (in insectory) do studies of selected insect.  Go where plants are, and do a few studies of plant forms that interest you.  Research selected insect.  (Put notes in sketch book) Research selected plant form.

F
 Critique on Idea as Structure / Point of View / Load Bisque 

 (slip application)

Homework:  due Monday, Read Kafka’s “Metamorphosis”

Do drawings of your selected Insect/plant from your research

Week 4:


M
Start a 14” close observation of Insect/Plant form 

hollow construction (where applicable) as much detail as possible

as much detail as possible

read Kafka’s “Metamorphosis” (get at library)

T          Lab Day/ Finishing details of Insect/Plant form


W
Work Day in class


TH
Lab Day


F
Critique on Insect/ Plant forms / Load bisque/ clean up

Homework: read handouts on surface application techniques and special glazes.  


Do  thumbnail sketches in sketchbook of surfaces for your Insect/Plant forms

Week 5 :

`
M
Choose base glaze appropriate for chosen textures



Calculate recipes of glazes



Group glaze making teams



Demonstration of laboratory procedures



Unload bisque

T
Lab Day/ incorporate colorants to your glazes


W
Apply glazes and surfaces/ majolica, china paints, base glaze textures


TH
Lab Day


F
Load Glaze > 04


Homework :  Do 10 – 15 sketches of vessel shapes that appeal to you



           Bring in 3 photo copies of vessels from history that appeal to you

Week 6 :  


M
Start creating 3, 14” vessels based off your research



Slides of vessels throughout history


T
Lab Day


W
Continue working on vessels/ apply slips, engobes, terra sigs


TH
Lab Day/ finish vessels, dry for bisque load F


F
Critique/ Load bisque/ clean

Homework :
Choose a direction/ Do you like functional and form or sculptural, non functional?  Do 10 sketches of examples of your choice.  (ex: tea set or ceramic wall sculpture, painted tile)Describe surfaces and procedures. 

Week 7:  
M
Group discussion about each others sketches,  Partner up with anyone interested in similar glaze application/ Begin project 10 –15 pc collection or group no larger that 14” pcs

T
Lab Day/ apply glazes to vessels 

W 
Work Day / slides

Th
Lab Day

F
Critique on works in progress/ Load glazed vessels

Homework:  develop pounce to use as surface design on either works in progress

Or on terra cotta tiles/ read handouts on historical tiles

Week 8 :


M
Continue Project 10 – 15 pcs/ look at pounces


T
Lab Day


W
apply surfaces if any before bisque/ finishing elements of proj. 10 – 15pcs


TH 
Lab Day/ work should be dry for bisque loading F


F
Critique on finished products/ load bisque/ Clean up

Week 9:

M
Slide presentation on tiles in architecture/ demo on carving thick tiles and introduce methods for variety of shapes for tiles/ start Project: Tiles: Coming Together to Make a Whole

T
Lab Day/ Are you working thick or thin?  Do research and sketch ideas for 10 – 15 tile design

W
Work Day / Glaze Project 10 – 15 pcs

Th
Lab Day

F
Group Discussion on tiles in progress / Load glaze of 10 – 15 pc.

Homework :  Work on Tiles Coming Together

Week 10 :


M
Tiles, Tiles, Tiles!


T
Lab Day


W
Finishing Tiles and underglazes, surface applications before bisque


TH
Lab Day


F
Critique / load bisque

Homework : Develop glaze and apply to bisqued tiles

Week 11:


M
Load glaze / SUPER CLEAN UP



T
Pick up Work 

